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Ever alive 
Ever hurt 
 
From a political and emotional, biographical, autobiographical, and feminist viewpoint, the intense 
works by Zaida González Ríos and Sebastián Calfuqueo interlace with each other. Both artists 
articulate themselves based on a critique of the hegemonic identities that define sex, race, gender, 
and social class. Their investigations draw heavily from the visual, generating displacements and 
nuisance in square eyes: the normalized homo and hetero. The two dive into the multiplicity of the I. 
They look into their own, far memory. They formulate the defiance of Latin American bodies. They 
present and represent themselves before the world; with a deep wound that cannot be stitched and 
with a sharp and vivid anger against those who smudge the histories of the indigenous and dissidents. 
 
Zaida and Sebastián are expansive twins that disobey a Chile that wants to be white and blond. A 
Chile that wants to eliminate the stories of classrooms. A Chile that only wants to create body 
machines to keep feeding the rich and powerful. Expansive twins who fight coloniality while they build 
up a space of love and sociability for those who feel suppressed by their families and the supremacy 
of a neocolonial society. They are expansive, furious, peripheral twins. They know exactly what it feels 
like to be discriminated against and assaulted. They deny biological sexuality, derange the dogmatic, 
and break through Machismo and conversatism. They have become visible in their profound and 
extensive works of art boasting with a baroque and scandalous verve. They are workers in an 
inexhaustible universe, weavers of memories and masters of pastel and watercolor. Enemies of 
morality. Indeed, they are becoming travestis in their intimate encounters and strange movements of 
their bodiliness that makes them unique before the curious gaze. 
 
The pose as political action. The pose as rebellious overflow. The pose as life and death. The pose as 
resignification of memories. 
 
Zaida, the eccentric cat, works with her analog camera and rolls of black and white film. With pens and 
brushes she gently colorizes the images that appear out of the dark. Zaida, quiet and precise, uses 
her own body as support in the self portrait to give life to her experiences. Moreover, portraits, as other 
experiences that she values. She teams up with other bodies that have become part of her trembling 
physical and mental world, thus creating and forming a world full of respect in which she embraces 
and loves every type of living and dead appearance that poses in front of her fierce and penetrating 
eyes, such as travestis, people living with albinism, HIV, Down syndrome, obesity, and animals, 
among so many other things. She is a mother of dead and anomalous children, without names as the 
doctors would say. But Zaida dedicates them a note of love, a Recuérdame al Morir con Mi Último 
Latido [Remember me when I die with my last heartbeat, book of the artist, 2010], she tells us that 
they will never be forgotten, pushing aside the eternal casket of glass and formol.  
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The mis-en-scène is another significant and important space for the artist, who uses both common and 
often familiar materials and hand-made objects. In these prepared stages, distinguished friends of the 
cause have posed for her, two of them are Ignacio Contreras in Ni Lágrimas Ni Culpas and Hija de 
perra in El Castigo. The first was a spiritualist photographer, the second an activist of the bizarre and 
dissident of normativized sexuality. Both have become Latin American icons of struggle and 
resistance.  
Furthermore she gives us an intimate and poignant glimpse into her life through small cell phone 
photographs, in which we see a pensive Zaida wandering through the streets of Santiago and her 
childhood neighborhood San Miguel. In close touch with her frail and wonderful mother tied to the bed 
in pain and agony, she portrays her in her bodily decline. The artists speaks to us about a conjunction 
of a double negative, neither tears nor guilt, transforming the suffering of her mother, her family, her 
friends and her own body. Zaida poses in the mirrors of her home, her bathroom, the patio, the streets, 
and watchea Cielo, her mothers’ cat and thinks of her, Aida’s, smile.And she tells us that in some way, 
or she warns us that in any moment, the body of her mother will languish like the most beautiful red 
cardinal of her garden which she most remembers in the memory of her heart. Finally, Zaida reveals to 
us that through her esoteric cards of the series El Juicio Final, Tarot Trans she transmits unbreakable 
memories, of corporeal and learned connections; links through which moves the protest and honest, 
loving metamorphosis. 
 
Similarly, Sebastián Calfuqueo, visual and Mapuche artist, worker of the materials of the earth, unfolds 
her story like Zaida does, in a political but honest way. In this respect, her first work, the video 
performance You Will Never Be a Weye, is a strong example. She explains the history and the 
biographical importance of the body of the Machi Weye with the words of his grandmother, who told 
her: in Mapuche culture, fags do not exist. Consequently, Sebastián decides to pose in front of a 
camera, half naked, from the back, dressing in a perishable, fleeting costume bought in a popular 
commercial part of Estación Central. The Machi garb, made in China. The Machi in Mapuche culture 
keeps the link between the supernatural and the human world. A Machi Weye, according to the 
Spanish chronicles, practiced sodomy, and feminized himself. A family story connects to Mapuche 
history. Colonial Europe exterminated the Machi Weyes and eradicated them from history. This is why 
Calfuqueo embraces this practice, feminizes herself in front of several eyes, de-constructs her body, 
while her voice accompanies this act and gives testimony of a painful family and personal life. With a 
strong grip, her works repeatedly take up the history of the Mapuche, intertwining it in their 
contemporary contexts. She uses the documents of the past, including manuals of the colonizers 
interrogating Mapuche sexuality and punishing it with the full force of religiosity, as exemplified in 
Costumbres de los Araucanos Gay. It is this history on which Sebastián bases her body politics, 
disobedient and decolonial.  
 
The pose, just as in the work of Zaida, is a constant, as if Calfuqueo became another in multiplicity. 
Pulling down and shaking up identities all the time. In this respect, Sebastián presents us a 
reinterpretation of the female body in her work A Imagen y Semejanza with two photographs: one 
Yagana woman and one Caucasian woman in erotic pose, both in the same posture. The artist 
embodies this reinterpretation in her feminine pose, in order to be photographed and looked at. Printed 
life-size, she appears as a third woman on the wall. Sebastián is manifesting an idea of desire, as well 
as the “figure” of femininity and the colonization of the genders. In his video performance Alka Domo, 
in turn, she presents herself in black clothing, carrying a hollow trunk made of Coihue, a native plant 
from the South of Chile. Representing a hybrid Caupolicán, nurtured by earth, with high heels in the 
colors of the LGBTQ+ flag, Sebastián causes discomfort in the frivolous and dismissive passersby. 
Repeating this performance in strategic locations of the city in her personal history and that of the 
Mapuche, the artist is habitually insulted, which makes her relive a historical past that she is still so 

2 



 
 
fulminantly experiencing. In Chile, the word “hueco” is used to revile people and identities that escape 
heterosexuality, and who are problematic for the patriarchal system. Finally, Calfuqueo is showing his 
newest work, an updated version of the mythic figure Caupolicán which she carefully sculpted, 
therefore exploring the medium of 3D printing and criticizing the stereotype of the indigenous artist 
cum artisan. 
 
This is how Zaida González and Sebastián Calfuqueo are travelers of a dissident periphery, of 
memories ever alive and ever hurt. Two who go into exile, away from the hetero- and homo-patriarchal 
traditions as they spread anew in a disconcerting Europe. Two visual artists who emancipate their 
tears in BODIES, CULTURES, cutting into pieces, in certain ways, the rampant capitalism. They are 
two bodies with intertwined voices that bend and break social norms. They are two versatile bodies 
proud of their Mapu-Sudaca being and becoming. 
 
Diego Argote  
Photographer 
July, 2019 
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